Pai nting Skins

For many years | have been interested in pattern as both an orderly,
rati onal system and, paradoxically, a means to ecstatic contenplation, the

vi sual equival ent of chant or prayer. | conbine these two realns in
several ways. My paintings are ornanented skins peeled up fromplate
glass. | take mechanically reproduced patterns from books or photographs,
xerox them and then collage and di sort themon conmputer. My sources
include illustrations of tattoos, architectural ornanent, and in a recent
series, the uphol stery on a Greyhound bus seat that took on a life of its
own during a long, drowsy ride. | carve the resulting imges into rubber

bl ocks that become the tenplates for a hybrid of painting and print nmaking.
The nechani cal |y produced starting point becones a tool for the hand

gui ded by intuition and accident. The skin of paint, the use of tattoo and
ot her decoration serve to humani ze the process. The technique |I have

devel oped - pressing the printing bl ocks through thin sheets of paint,
then spreading additional |ayers of mediuns and gl aze - creates both

di nensionality and lumnosity. These qualities transformwhat begins as
flat patterning into something both tangible and unknown. The surfaces
that result in these reverse paintings feel both delicately intimte and
vertigi nously distant.



